
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



LEONE DE SOMMI PORTALEONE 445 



LEONE DE SOMMI PORTALEONE (1527-92), 

DRAMATIST AND FOUNDER OF A SYNAGOGUE 
AT MANTUA. 

The family of Portaleone in Mantua, distinguished, through 
some of its prominent members, in the history of medicine, 
of natural science, and of biblical archaeology 1 , occupies 
also, through one of its representatives, a place in the 
history of Italian literature and of dramatic art. For there 
can hardly be any doubt that Leone b. Isaac de Sommi, 
famous in his time as one of the greatest experts in technical 
stagecraft, belonged to the great family of Portaleone. Even 
if we do not regard the equality of family name, his first 
name, and that of his father, sufficiently show him to have 
been a member of that family. Thus, the name of the 
fourth son of Salomo b. Abraham II Portaleone, who was 
born on December 5, 1549, was Isaac 2 ; Salomo's cousin, the 
son of David I Portaleone, one of the greatest Italian 
surgeons of the sixteenth century, was called Leo, i.e. 
Jehuda 3 . 

Judah b. Isaac de Sommi, who was born in Mantua in 
the year 1527, must have displayed his literary inclina- 
tions very early in life. He plunged eagerly into the 
study of the luxurious Italian poetry, and feeling at once 

1 Cf. M. Mortara in Revue des Etudes Juives, XII, 113 sqq. 

s Vid. Sehiller-Szinessy, The First Book of the Psalms, with the longer com- 
mentary of R. David Qimchi, pp. xiv-xvi, and Appendix I. 

s Vid. Revue des J&tudes Juives, XII, 115. On the name Jehuda in the 
family Portaleone, vid. Appendix I. 
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a call to take an active part in that branch of literature — 
a rather remarkable occurrence among the Jews of that 
age — he resolved to devote his life to it. But he could not 
make a living by verses ; he therefore seems to have learned, 
as a means of support, the art of writing scrolls of the Law. 
The Italian writers of such scrolls were famous at the time 
as very skilled in that occupation, which is half a science 
and half an art, and which was then capable of providing 
a sufficient means of livelihood. 

It seems that he was scarcely twenty years of age when 
he first made his name known by a poem, which testified 
equally to his readiness in Hebrew and Italian versification. 
The theme he chose was a hackneyed one — the " Defence 
of Woman." Jehuda b. Sabbathai ha-Levi published at 
the commencement of the thirteenth century his " Enemy 
of Woman," which was followed by a " Defence of Woman " 
by another poet, Isaac, and, a century later, by a " Vindica- 
tion of Woman," from the pen of Jedaja Penini 1 . About 
the commencement of the sixteenth century the same subject 
was taken up again by the Italian poets ; Abraham of 
Sarteano figuring as accuser, Abigdor of Fano as defender, 
and Elia of Genezano as arbiter 2 . Scarcely half a century 
later the same theme was taken up again by the Jewish 
poets of Italy. An anonymous writer 3 again attacked 
womanhood in a poem, entitled " A Word in Time," and it 
was this poem to which Leone de Sommi's apology was 
a rejoinder. The poem consisted of fifty Hebrew strophes 
of four lines each, encased, as it were, in an equal number 
of Italian verses, and preceded, in the way of introduction, 
by another poem, of nine similar strophes, and another 
strophe of six lines of eight syllables each. The introduc- 
tory poem is particularly elegant. 

1 Cf. Kaufmann, in G&ttingische Gelehrte Ameigen, 1885, no. n, pp. 440-446. 

a Vict, the poems edited by A. Neubauer in Roest's LeMerbode, X, 97-105, 
and, on the time of their composition, my remarks in R. £. J., XXXIV, 
309 sqq. 

3 Cf. A. Neubauer, 1. c, 114. 
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The "Defence of Woman" adduces, in vindication 
and glorification of womanhood, instances from biblical, 
classical, and modern Italian history. The poet says that 
the female sex is, by such glorious examples, its own 
vindicator ; but he recollects that it was not necessary 
to seek so far for exemplary women, who crushed, by 
their own lives, all charges against their sex. There lived 
a woman in the neighbouring city of Ferrara, whose fame 
had gone beyond the borders of Italy, and who only 
recently immigrated to North Italy, with those who were 
expelled from Naples in 1540. It is Benvenida, the wife of 
Samuel Abravanel, the playmate of princesses, a light 
of her age 1 . 

Leone de Sommi had composed his poem, merely following 
the impulse of his heart, and not for the sake of publicity. 
But Hannah de Rieti heard of it, and urged him to publish 
the poem. She was a descendant of one of the most dis- 
tinguished Jewish families of Italy 2 . She bore, perhaps, 
the name of the daughter of Jechiel of Pisa 3 , the wife of 
Ruben Sullam 4 , a friend of the house of Portaleone. The 
young poet resolved to publish his poem under the shield 
of this respected name. 

But he found an opponent in a man who had already 
gained celebrity in another field, and had received the 
distinction of being called Gaon, on the ground of his 
Rabbinical learning. Jacob b. Elia di Fano 5 wrote, in 
opposition to the fifty strophes in honour of woman, sixty 

1 M. Mortara, Mose, VIII, 151, thought that the poem was lost ; but 
A. Neubauer had then already published it, I.e., 116-121, from an 
Oxford MS., 2251*. Neubauer published the Italian verses in the 
Rendiconti delta R. Accademia dei Lincei, vol. VII, 2 sem. fasc. 10, pp. 347-349. 

a Cf. Gratz, Geschichte der Juden, IX 3 , 40 sqq., 231 sq., 306 : -py n; nib 
rmwrn do nb -iton • nmrrr rrwui • 'rcoi noo rm-b vh • Vd3. 

* Kaufmann, in R. &. J., XXVI, 90 sq., and XXXIV, 309 sqq. 

* Schiller-Szinessy, l.c, XV: Y'rran i"s> "pwn n"nn3 TDwnb noroi iimn 
i'Sd» Dte aip»> -wiDon. LeUerbode, X, 116: nwa n"[3](i)D 'O'xnn run rrroan 
w"< dSd pi»n [V]noD -wison. 

5 He always bears the title jirjh, as on the edition of his amajn 'bSc. 
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satirical triplets 1 to their detraction, and wished thus to 
win the game by the superiority of bare numbers 2 . But 
Leone de Sommi was no longer a name, which it was 
enough simply to scoff at. Jacob Fano, therefore, repeatedly 
assured him of the high esteem he held him in 3 , and declared 
that he only opposed him in the interest of truth, and of the 
holy tongue. Leone, like his predecessor, the author of the 
" Word in Time," had found it good to intersperse his 
Hebrew verses with Italian ones. Jacob Fano considered 
this an inadmissible intermixture, and a profanation of the 
holy language 4 . In the same way as Elia of Genezano had 
formerly reproached Abigdor of Fano, with having sung 
the praises of Hannah of Volterra, the daughter of Jechiel 
of Pisa 5 , from amatory obsequiousness, in order to gain the 
favour of women, Jacob Fano charged his young friend 
Leone de Sommi with having glorified Benvenida of Ferrara, 
and the flower of the women of Bologna 6 , for the sake of 
gaining the applause of ladies and gentlemen of high 
position. But the defender of woman was to come out the 
victor this time. A poet, having compared the respective 
merits of both poems, caused the dispute to be settled by 
a woman, Deborah, perhaps of the name of Tamari 7 , to the 
detriment of Jacob. Deborah and Jacob are represented 
as carrying on a poetical dialogue, both alternately bringing 

1 Hebr. d'id'to <3i, according to Gen. 1. 23 ; equally by Abigdor of Fano, 
Letterbode, X, 101. 

a The d'ibu) omxin 'Eft© (Cant. iii. 7 and iv. 4) should oppose the waun itD 
= 0'iD3 po of Leone de Sommi. 

* He calls him, ibid. 124 : wid mirp ,m \ loran, or p. 126: toid mirp 'nana 
rw: n»: mo'rji iirM. On p. 127 it is said: mrp tiDon -nun iron© Vip na 
did"] p"n rraw orrt p33 waiEio "nnai ; and in the last strophe : bra bs p>«>: pb 
wxcf'i p"o -m\ c'"«nn -iw vira. 

* P. 128 : o'Dim Dnw • alio npbi -a us pn np • nww nrn nsa w\b pwta 
niTD w us. 

5 Letterbode, X, 104-5. 

6 Ibid. 128 : pa nrraan rxo: ■ rrnwm uros 'an: us • ana tow wn usab Trpa 
3TO"». The unnamed Bolognese woman is praised by Leone thus, p. 121 : 
rtonn irmrii srtin 'to toion rp prrai N"":iVia rp->pa raxcrc wn. 

7 Ibid. 122 : mm inin nnn aevn • mrn oi-oa rm >w (Judges iv. 5). 
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forward their charge and defence, till Jacob, overwhelmed 
by a flood of accusations, withdraws from the contest. The 
poetess says, that he was guilty of a greater offence than 
he charged Leone de Sommi with, that his verses were 
disfigured by Aramaic and Talmudic phrases, so much so 
that they were unintelligible. Leone de Sommi, on the 
other hand, had done the same as Rabina and Bab Ashi 
had done in olden times, namely, he had made the verna- 
cular, which was understood by every one, subservient to 
holy thoughts 1 . The anonymous poet then, under the name 
of Barak ben Abinoam, Deborah's brother-in-arms, decided 
that the sixty "Shields of the Mighty" were defeated, 
and the " Defence of Woman " of Leone de Sommi gained 
the victory 2 . 

Jacob Fano's poem was destined to meet soon with yet 
another defeat, besides the one described here. It appeared 
in 1556, together with his elegy on the twenty-four martyrs 
of Ancona, printed by Abraham Ibn Usque, and had 
attracted the notice of the Cardinal Michele Ghislieri, later 
Pope Pius V, who was greatly incensed by it. In a letter 
of February 4, 1559, he calls upon the Duke of Ferrara 
to punish the author, and, more particularly, to punish the 
printer, and to order the burning of all copies by the Vicar 
of the Archbishop of Ferrara ? . The little book has really 
become so rare 4 , that it appears as if it had been inten- 
tionally suppressed. But the scarcity of copies, which may 
also be the consequence of the small compass of the book, 



1 Letterbode, X, 123: rw vSm -ndmn n» cnn o'taa prcta warn mi m dmi 
to vsh sin '3. 

* Ibid. 124. 

* Kaufmann, R. E. J., XI, 150. The poem, printed ibid. 153, was not 
composed by Jacob de Fano, as Gratz, VIII, 337, n. 1, assumes, but by 
Salomo Chasan of Ancona, as I have shown, B. E. J., XI, 318. But 
a poem by Jacob de Fano, on the burning of the Talmud, does exist 
in Cod. Gunzburg, St. Petersburg, 688". 

* I give in Appendix III the dedicatory poem of Jacob Fano to 
Abraham b. Isaac Fano, from a copy of the library of the congregation 
of Ferrara. The poem was omitted by Neubauer, Letterbode, X, 124, 

VOL. X. H h 
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cannot be adduced as a proof that the demand of the 
Cardinal was complied with. 

But Leone de Sommi left off writing Hebrew poetry, 
which had afforded him but little recognition, and devoted 
himself entirely to the Italian theatre. Histrionic art was 
not new among the Jews of Italy. The court of Mantua 
had especially been favoured by Jewish players and 
musicians 1 . There had been in Mantua a whole company 
of Jewish actors ever since 1521, but there was no per- 
manent theatre. Leone de Sommi, who had found a 
protector in Francesco Gonzaga, Count of Novellara, 
wanted to establish one. The latter submitted, on 
April 17, 1567, to the Duke Guglielmo, a petition of Leone 
for permission to erect a theatre, to afford men and women 
the enjoyment of plays in a comfortable and decent manner. 

Although the request was not complied with, yet Leone 
was already a man of literary importance and un- 
questionable distinction. The fame of his scenic skill 
had reached countries outside Italy. He was far in 
advance of his contemporaries in the art of arranging 
pieces for the theatre, and was a first-rate stage manager, 
both in theory and practice, and anticipated, by his writings 
on scenic art, Angelo Ingegneri, whose treatise appeared 
only in 1598 2 . He was, since 1562, author of the plays 
performed in the Accademia degli Invaghiti, founded by 
Cesare Gonzaga, Lord of Novellara. He composed so large 
a number of plays that they fill eleven out of the sixteen 
volumes of literary relics of his that are preserved in the 
royal library at Turin 3 . But Leone, although the poet 

1 Vid. Dejob's extract from D'Ancona's book, Origini del teatro Italiano 
(Turin, 1891, 1-II), B. ±. J., XXIII, 65-84. Cf. Ed. Birnbaum, " On Jewish 
musicians at the court of Mantua, 1542-1630," in Kalender der oesterreich.- 
israel. Union in Wien, 1893, pp. 213-48. 

* The title of Ingegneri's book is Delia poesia rappresentativa e del modo di 
rappresentare le favole sceniche. 

3 Cf. Bernh. Peyron, Note di Storia letteraria del Sec. sedicesimo, Turin, 
1884. Besides these eleven volumes of plays, four volumes of poems and 
a volume of dialogues have also been preserved. 
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and the guiding spirit of this academy, was not permitted 
to be a member. As a Jew he could not attain to the rank 
of knighthood, which was inseparable from its membership ; 
although the first Portaleone of whom history tells us, 
Benjamin or Guglielmo I, who was body-physician, first 
at the court of Ferdinand I of Naples, afterwards of 
Galeazzo Sforza in Milan, and after 1478 of Ludovico, 
Federigo, and Francesco, Dukes of Mantua, had been the 
first Jewish knight *. Leone, whose services were indis- 
pensable, and who yet could not be received as a member, 
was made the secretary of the society. He had the burden, 
without bearing any dignity; the work, without any title. 

The writer of scrolls of the Torah, the Jew of Mantua, 
had already been sitting for a number of years in the 
councils of the knights, whom he obliged by his indefati- 
gable services, wearing the yellow badge on his garments 
which every Jew was obliged to wear, before he ventured 
to make the request, that the duty of exhibiting this 
lowering mark might be remitted in his case. Fernando 
Gonzaga, Cesare's son, at the time the protector of the 
Academy of Mantua, wrote on May 7, 1580, to the duke, that, 
being aware of the exceptional merits of Leoue de Sommi, 
he felt constrained to beg of the duke graciously to allow 
Leone his petition, who would then be relieved from 
wearing the sign meant to separate him from the Christians, 
and be distinguished, in accordance with his merits, from 
the great mass of Jews 2 . It is probable that this favour, 
which was also shown at the court of Mantua to Jewish 
musicians 3 , was vouchsafed him. Otherwise he would 
hardly have asked, in 1585, for the more important con- 
cession of being allowed to acquire some real property. 

But whilst his achievements in the field of Italian 
literature were badly recompensed during his lifetime, and 

1 R. A J., XII, 115. Cf. Kaufmann, in Monatsschrift, XXXVIII, 129, n. 3. 

2 This recommendation has been published by Bertolotti in BibUqfUo, 
1886, no. 4. Birnbaum, 1. c, 246, n. 33. 

3 Ibid. 

H h a 
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his name not mentioned in that connexion for three 
hundred years after his death, yet he has become famous 
on account of his connexion with Jewish literature and its 
prominent representatives. His name was, in particular, 
saved from oblivion by the friendly relations in which he 
stood to the great founder of historical criticism among the 
Jews, Asaria de Rossi. Asaria had come, in i574> *° the 
Ghetto in Mantua, for the purpose of printing his work, 
Meor Enaijim, which constituted such a turning-point 
in Jewish literature. The rumour of the attacks upon 
Jewish chronology, which were said to be contained in the 
work, had caused excitement and opposition in all Jewish 
congregations of Italy, had delayed the printing, and 
generated misgivings about the author of the book 1 . Leone 
de Sommi spoke words of encouragement to his aggrieved 
friend, and advised him to be patient. The consoling words 
of his friend had made so deep an impression upon Asaria, 
that he reproduced the simile used by Leone in his work. 
Leone had said that Asaria should not be concerned at the 
delay in the publication, it would have the good conse- 
quence of further maturing the work in the mind of the 
author, and giving it a greater perfection, in the same way 
as the ethrog (citron) stood, according to the word of the 
ancient teachers 2 , high above all other fruits for sweetness 
and value because it clung longer to the stem that produced 
it. An expression of Asaria' s, by which he describes 
Leone's "sweet speech" (Imre Noam) 3 , has been misunder- 
stood, and believed to refer to a book Imre Noam, supposed 
to have been written by Leone. Such a book was never 
written by the latter 4 . But it is only Jewish bibliography 

1 Kaufmann, It. A J., XXXIII, 77 sq. 

3 Sukka, 35 a. Cf. Kohut, Aruch, III, 188 sq. 

s DW iino, c 18, at the end : no %» ton D'pnDn jn irrN m toumoi 
toai D3nn -mo «rn 'Ba d«j ton ''dis noui *m nip vtosb 'ran -wort nn 13 'na pinc 

• • • man vtsvf) "nneo nama TOa 'nvna o >d"idd mirr vm no» -vara jvdj 

• • • tfuwi 'ran naaan tin nti. 

4 The loss of this book is deplored by Zunz, nnn cna, V, 155; D. Cassel, 
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that loses a book by this rectification ; Leone de Sommi's 
fame, preserved by Asaria de Rossi's loving friendship, 
does not suffer. 

There is no document in existence to show that Leone 
was successful in his request to acquire real property, but 
we may safely assume it from the information we possess 
about the erection by him of a synagogue in Mantua, 
a thing which he would not have undertaken if he could 
not have built it on ground that was secured to him. This 
act of his, the knowledge of which we owe to the newly- 
discovered inscription on his tomb, concludes the picture 
of his remarkable career in a manner particularly instruc- 
tive for the history of Jewish culture. We know, from 
documentary evidence, that the Jewish actors in Mantua 
faithfully adhered to the precepts of their religion, and 
never consented to prolong their performance till the 
Sabbath commenced 1 . But that the stage manager, scenic 
theorist, and secretary of the Invaghiti, figures also as the 
founder of a synagogue, is another stone in the historical 
structure of the Jewish conditions in Italy. 

No reminiscence is left in Mantua of the synagogue 
founded by a Portaleone, for the Porto synagogue, which 
once existed in that town, must not be confused with the 
one founded by Leone. The name Porto rather indicates 
that that synagogue was established by Isaac Cohen Porto, 
who was appointed Rabbi of Mantua in 1554 2 . That 
synagogue was completely destroyed by fire, with the 
seventeen scrolls of the Torah which it contained, on Friday 
night, June 19, 16 10, as we learn from a note in cod. Paris 
381 and a dirge written to commemorate the sad event, and 
printed in Mantua on a fly-leaf 3 . It was reopened, after 
thirty-five years had elapsed, on Elul 6, 1645. 

DTO -rora, p. 153 ; M. Mortara, Mose, V, 157, and Benjacob, d^DDH I2i», 
p. 43, no. 820. 

1 B. i. J., XXIII, 77 sq. 

2 I owe this communication to my friend Rabbi Prof. Giuseppe Jar6 
in Ferrara. 

3 Vid. Appendix V, VI, where I reproduce this elegy from my collection 
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Nevertheless, the fact that there was a synagogue in 
Mantua closely connected with Leone de Sommi Portaleone 
is beyond doubt. When he was buried in Mantua in 1592 
the lines on his tombstone recorded the fact that he had, 
before his death, erected a house of worship which satisfied 
all requirements. The tombstone has disappeared, the 
grave itself can no longer be found, but his friend Daniel 
Fano, whose poems and letters are in my possession — a 
small, thin, quarto volume, bound in parchment — has pre- 
served the inscription composed by himself and by another 
anonymous poet for his friend 1 . The repeated chronostichi, 
which verify each other mutually, indicate 159a as the year 
in which de Sommi died 2 . The epitaph also contradicts 
a notice, found by Bertolotti in the Necrologium of Mantua, 
to the effect that Leone de Sommi died from fever in 
Mantua on May 19, 1590, in the district del Cammello 3 . 
Although the day may be correct, the year certainly is not; 
the year 1592 being undoubtedly the correct figure, on 
the evidence of both epitaphs. 

If I interpret rightly the description of Leone as given 
in the epitaphs, his occupation as writer of scrolls of the 
Law is clearly indicated there *. In that case, we need no 
longer have any doubts as to the identity of Jehuda de 
Sommi, the writer of scrolls, mentioned by Abraham 
Portaleone, the author of the archaeological work ShUte 
Gibborim, and our poet, playwright, and founder of a 

of printed single sheets. Oomp. Zunz, Literaturgeschichle, p. 424. The note 
from cod. Paris 381 has been kindly forwarded to me by M. Mo'ise Schwab. 
Vid. Steinschneider (at Hamburg, p. 173, n. 1). 
1 Vid. Appendix IV. 

* }a"ip •= i"imdi = i"s«) = 352 = 1592. In my list of the deceased members of 
the community of Mantua, there is an entry, f. 38 b : 1S2 a [T^ho] Van ro 33« 
rraiDD roota rova 'n. It is perhaps the widow of Juda de Sommi, whose 
death is indicated there. The two nwnn prove, that two children 
deplored her. 

* Vid. Birnbaum, L c, 236, n. 33. Comp. Bieger, Geschkhte der Juden 
in Rom, p. 103, n. 2. 

* Fpitron, an allusion to the writer, and also to the author. Cf. Zunz, 
Qesammette Schriflm, III, 58. 
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synagogue 1 . Abraham Portaleone assumes that Emanuel 
Pontremoli had found among the relics left by Jehuda 
de Sommi the recipe of the ink most suitable for writing 
scrolls of the Law, and which he reproduced 2 . As 
Abraham Portaleone 3 , the distinguished physician, scientist, 
and master of the Latin, Greek, and Italian languages, 
represented in his person the blending together of secular 
and rabbinical knowledge ; as his contemporary Abraham 
Colorni* shows the many-sided character of the Italian 
Renaissance, as architect, alchymist, and expert in Jewish 
literature ; as so many other Italian Jews represented the 
union between secular knowledge and religion : thus is Leone 
de Sommi Portaleone, the writer of scrolls of the Law, the 
stage manager, playwright, man of letters, and founder of 
a synagogue, a representative of that memorable epoch in 
history, which — to use a word of the ancients — introduced 
the beauty of Japhet into the tents of Sem — the humanism 
of Italy into the teaching of Zion. 

1 omssi izhv, 181 d : tora» 't rrtvon ne'crro Tftapic ron van rwiann 
■w»o njp w y'i namttjo tsd »m nomn *r rrcsn rrn 'Vijow i"s> lto-re^ro 
Vt m-i« tswo 131D 'tkt Y'nna pnainn neiDn too >rao»»rt. On Meir of Padua, 
the writer and printer, cf. Zunz, Zur Geschichie, pp. 25a sq.. 257, and 
Kaufmann, in JJ. j£. J., XXXII, 130, n. 5. 

2 No proof can be adduced for Mortara's opinion (Mose, VIII, 151) that 
the writer Jehuda de Sommi was another person, namely, a son of 
Abraham Portaleone. Zunz, ion 0"O , V, 154, rightly identifies him with 
our Leone. 

3 On Abraham Portaleone's will, cf. Kaufmann, in the Jewish 
Qttabtebly Beview, IV, 333-41. 

1 G. Jare, Abramo Colorni (Ferrara, 1891). 

David Kaufmann. 
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APPENDIX I. 

GENEALOGY OP THE FAMILY OF PORTALEONE. 
Guglielmo I = Benjamin 



Abraham I 



Salomo Leone 

i. Bellaroza, 

b. March 10, 1542. 

2. Lazzaro, 

b. March 23, 1544. 

3. Ruben, 

b. May 6, 1546. 

4. Mardochai, 

b. February 20, 1548. 

5. Isaac, 

b. December 5, 1549. 

6. Elisha, 

b. November 13, 1551. 

7. Elchanan, 

b. May 24, 1554. 

8. Jesaja, 

b. June 2, 1556. 

9. Meir, 

b. October 28, 1558. 



Lazzaro 



Abraham II 



Lucido 



David I 



Abraham III, 
author of Dnijj ■•■abvi 

1. Rebecca. 

2. Lazarus. 

3. Jehuda. 

4. David II. 

Guglielmo II. 



APPENDIX II. 

In my copy of the Mantua edition of Bachja Ibn Pakuda's 
r033?n Tl13iri, which is covered over with marginal notes from 
Abraham Joseph Saloma Graziano [=TJ B*N], on the last blank 
leaf but one there appears the following notice, which is of some 
interest for the history of the family of Portaleone, and for that 
of Abraham, who, according to his D*"fl33n *cb&, noted down 365 
circumcisions in his carefully-kept register. 
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rfaW>i nonei* nerai>i njn^ nrraefo |iw£> jok nw aian -jri> 
ova »S> jrw p min ii»i»nh ion ni^D^ }iy n^noh tron nn^Di> 
k"k deo mm* taica lot? Ti*opi a"DB> 'tra 1 © 'i B3t? j"3 i 
i'Y • iTin -wo D*xam -iun oh-ok 'n»a osnn nvi bro»ni • $>"r 
■•en nn« lytw ntw 'noa 'aiaon jipk-i ma bjni • rfaun nn 
'n • $>"? '•aty tix ""b wud '»aa *w^k -ij»n n^n ••jb' nna brn • Y'v 
•inaina nwrfo imin iiobnh inKvh inan^ ininaij yap 
.fOK VJ3 »aai wai 
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njwpn 


^33 nns 


M3 


i? nmta 


n nana 


& np 


[1. nia^ioi] mahnr 


|n mak) 


D'^W 


in pi> 


nirroi 


rm 


T»a£ 


ea tob6 


NVl IN 


lbe> aie^ 


prw jai 


D"->3N 


jn ppim 


htJOD irn 


' |B 


*]i»ani> 


na D"nwi> 


fm 


13JJ ^N 


J11N T3tf 


n ;a 


ibn run 


in^aa 


nna^ 


iDnn Sw 


■idi» npi 


J?»B> 


•jinuS* 


^bn -\m 


bao 


}3 33133 


"ir apj> 


:p 


"fan "\)nh 


Dp "p"^ 


-int? 


TOW2 W 


at? fprrea 


13NB 


li'Tuni? 


3iD rma 


lam 


3H?pO lob 


Tnjn* 


mo 


■£*» 


"]&tnb 


f)i a<v 


Wl?n 


paj irn 


n m 


,*ji> nmi>e> 


an naias 


*BD 
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APPENDIX IV. 

LEONE DE SOMMI'S EPITAPH. 
Metre : 



— V/ — — — <w< — — — . 



1N11 INS 

niDi n\hy 

J3N irn 

moinnai 

Kin nnxi 

niDTOai 

2 tnpo DJJD 

s niDN b>kii 

anpn bub 

niD nnt6 



l n$n nm hmk 

-d noai neo 

-t ti e>iN3 honx 

ids enas avn 

ant pvb wk 

Dmityisn fa 

IT 13313 *)« 

Qiyi con vn 

ja^p W D3CK 

rnnio» ipso 



t6w "ino ppinon a"3e> wsbtt wen nst^a 

n!>y Ti b«x ^»vt mx lyens nw 'nos 

nsia vnriN T'NB'ni • cppbrn i>« 

W 13313 w enpo 

nait230 3t?in '•"y main 

naxoa n»K>ini 

"'DID S^Wl 

S>"t y r 3n 

«3 WOpI TO D3^N 1113 

fwa wii> nrvn -ib>n p« 

rwp ikb> bn •atyvb 
rnny "jina nD anno p '•a 

n3»N aai Kin rtfin" 1 rm*t 
nsunai njn i>33 o^ann 



1 Allusion to the name Nehardea. 



2 Ezek. xi. 16. 3 Num. xxv. 15. 
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na3 t6n jn cnpoi pro 

T\3& *11D3 VT 13313 t« 

,w n^>i iiwa mo 

WISNI BHpD DIB 'an 

nao 3n3 "isid tay3 en taa 
nann ^an top" 1 dko ob 

naa tap m ibVi natjo 
na^> n« inn ikb tyaa 

nay 1W3 ^na* can ina 
nan <bi "Vkbti nns >3 
'nos ppinen icyb 310 enn p« mi3p roro by mth nav 
tnpoi pvo rwyb *v iaa« new ^"t nns nye»o naio min- 
ims rapi 3"ae>n naea m>y bx spin yiai inapt nyb 
lass iwan Tjwn -as rrrron • 'itaao nr\K 
,p"ai> a"ae>n naeo wwt na 



APPENDIX V. 

ELEGY ON THE DESTRUCTION OF THE PORTO SYNAGOGUE 

IN MANTUA 

bmtrv> him 'as jw nyco n3iua» na ni>aa w np'hn by nrp> 
rvs i>3 spe>ai y"^ P'o ro trip rat? W?i »«n nnusi* pivo 

min nBD T"" 1 D1B31 13T13 1W tTtpn ^3 5>3 QJ? IDT© nD33n 

sppa kin nsn dip tmnb nhs* 1 ^3D enpn 'aroi p^an n»3i 

jan^ Dipon b*ta twi 

: nbs iid'' ny ynas \s 'in myn bwi anny '33 mia 

1 This should be read con in accordance with the metre, Prov. iii. 35. 
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ruwin new a*s<yb ma 

isn p^an ipi ikb nnn 

Twbyn am Da * de> '•a 

-©do nimia nemp nmiN 

rntj'pj wnb nyatas p »a 

j-nHaa n^i nBne> mpo 'ipo3 

ma» '33 NTI3 

wi> cp i>N nt5>y new tint no 

nbisNo mb Bhp pyo nwi!? 

ij^rj new Nonn iai> nr p« 

[ni>il.] (ro!?)pe>o ij3N pin 1*3 p by 

n-o?D new ^n dv i>« j?3Xn 

: n^if Nbra na iy "ifcw my 

mo» '33 wro 

P15f 31p3 31CM !»6 pi> 

ins-i3 Kin «im) nox Dii?c^ 

pis ptn" 1 wojd nNT 

inn" 1 Q31 ii» "vnyd? yoe* 

mnn vin tfODaxi? nun 

5 nbvta pni? n1> oweo ^3 

pa Trtati wa 11x0 ui> 

yee» ayi> 31 oihn B*n 

p«n ^y inst? pan n33* 

mina BW on ay *33 kiu 

:n^n3 131 13^> nw noin 

:1S "» oysin roi>yo nwos {jx"t ai>D 



ana pyoi> Tivn "ODinrr 
wy ron nyoi mpo .i3K 
cans p>ai tsfej -103 naaa 

133^> 11JD IfW 3113 jnpj 

niaao nys pyt3 mbn 
: n^aj itw my a«a ano 

mar '33 htu 

e»in nm spa ani> ni>a3 >a 

py pe> one nat? Wo \yd 

e>ipn pyo nxin oyo tnpo 

py ionoi 10-na n^ nar 

niNtw nttn na^an nm 

inbbm -\m on nnatpo ba 

ma» 13 m-vo 

n^ayj t&\ p« »by 3e>3 

!V3 \y\nb M3 nn3 jy> 

rbn iwa nyon • -naw 

tw y<wb iwaa Kin *a 

nines iko riNr mx!> p by 

: .-fan "-an ia^>np rni 

bios '33 «nw 

mm naDi» naoo noa i^pj 

vaiB'i icn it^y Q3i nyaty 

miom tad nxr ni3^ pk 

iayr inn"' r»33i> p i>y 

rnsiy 3yi> ion jor '•van 

:n^ i>aa bx miyn nao 



DW '33 MTU 



tb&o in"noa f\iban man 
.itf n^iao ^wio© rrnm i"oa n^as nniaJQ ns oai3 
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APPENDIX VI. 

THE NOTE IN COD. PARIS 381 ON THE FIRE IN THE 
PORTO SYNAGOGUE. 

ifiya ps5 y'e ivd rfa p'V W>a '•a "wsj '•i'y mem -on mat 
>Lnta nD33n ma Nin j&i oyo enpo spew vpita nxo rrvu nnv 
*bw mn dno 'n -iex iron nao r"' 1 i»a Diaai nainae no b dy 
rrn thy -ie« nns 'irno mn oaina -ie« ^d annx Q'hbd noa 'ijn 
Tori? tnno nny "px p i>y -ib>k bpixr mn nn»tsa ^d* jnar aina 
n"VBB Jinja non rue i>aa ana nuynni> bis jyo^ thdj "Jiy n* 
pa^> noc pen t" 11 '1 'v rwn -iex i>pwi }iia jiena !wb» -nnoa n"n 
pai> we r^a d"" 1 p"e 'iu nn^n win »ok n-Maei rfo nDoana 
ni>N So ini ->ex wjn d^d wi pr ns nax ni>K byi rbx by nex 
in nos^ ditv '•Sn 'n tm eppB* ny nWi bdv naato nym tipo 
■: t'on viDn ami vorro '•niJiiyi' hn^i ^y arm *nmi> 



